











THE MUSIC OF GREATER INDIA - '

above undulating shoulders, arms and hands describing gestures liquid and angular.
Flexible-kneed and toes upturned, they pirouetted or stood beautifully poised on one foot,
these dancers, accompanied by the soft clash of their ankle-bells and the sounds of singing
and orchestral music. h

The Laotian and Cambodian orchestras are world famous for their artistry.  The
French composer Claude Debussy was profoundly influenced in his style by the music he
heard at the Cambodian Exhibition in Paris. His contemporary, Maurice Ravel, produced
much that is tonally suggestive of the music of Laos.

Here is a short record of Laotian khkenes, flute and cymbals. :

Siam and Cambodia originally formed part of the ancient Empire of Fu-nan.. The
Chinese chronicles relate how the Indian Prince Kaundinya sailed East to the lands now
known as Thailand and Indo-China. There he married the native Queen Willow-Leaf.
Together they began the great Indianized kingdom of Fu-nan. About the third century A.D.
another Kaundinya, an Indian Brahmin, felt himself to be divinely inspired to reign over
Fu-nan. * The whole kingdom was stirred with joy,” the chronicle says; *“ the people came
to him and made him king. He changed their laws according to the methods of India.”
. These streams of political influence undoubtedly made their impression on Cambodian and
Siamese music.

Even though modern Siamese opera-drama alternates singing and speaking parts after
the fashion of the Chinese, the favourite subjects are still Indian. The ““ Ramayana > story
of the monkey god Hanuman is the basis of a very fine scene, which I propose we make our
last example. The orchestra consists of three hand-drums, two pafala xylophones, two sets
of khong lek gongs, two metallophones, a bamboo flute and an ivory peechawar flute, and a great
gong for punctuation. The most distinguished feature of the performance is the artistic
handling of accelerando passages, the tasteful employment of {remolo and glissando effects. The
Siamese prima donna betrays her reliance on Chinese as well as Indian resources. 'The music
is built on a mixture of two tonalities. Characterized by classical softness, playful sweetness
and simplicity, it breathes something of the spirit of sixteenth-century China, notwithstanding
that its soul is essentially Indian.

The geographical link between Burma and India is manifest in thée music of the two
countries. The Indian Buddhist monks who set sail for the Irrawaddy delta in the third
century A.p. brought with them the bow-harp, now obsolete in India, but represented in the
ancient Bhaja and Sanchi sculptures. The instrument is still in use in Burma under the name
of ¢tsaun. The serinda, a sort of violin, and Indian drums are as commonly heard in Burma
today as the Burmese gongs and patala xylophone in India. = Indeed, the influence of the one
nation’s music upon the other is as paradoxical and subtle as the mutual influence of Muslim
and Hindu culture in India itself.

This brief talk has done no more than touch the fringe of a vast subject. = A thorough
exploration of Greater Indian music would take years to accomplish and volumes of records
to illustrate. All T have been able to do is to try to recapture a few moments of that age
when, as Tagore said, India realized her soul. The more I hear of the Indian musicians
that we are fortunate enough to have with us here in London—Mrs. S. Khanna singing
“ Mira Bai,” Dr. Bhupen Mukerjee playing the sarode, to mention only two of many—the more
I know that the day is not far off when India will realize her soul again.
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